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The Puzangalan Children’s Choir

The Puzangalan Children’s Choir, a school choir before, was established
in 2008. Since then, they have achieved three champions in the national
choir competition, two first-place gold awards in international competitions
in China, and in 2010, they were hailed by netizens as “the most beautiful
voices in Taiwan.” The choir was named “Puzangalan,” which means “hope”
in the Paiwan language, with the hope that their singing could bring hope
to children. In 2012, they continued to accompany the children who had
moved on to junior high school. They officially registered as a choir, and
set four major goals: confidence, perseverance, vision, and gratitude. The
members of the choir are composed of indigenous children who want to
study, love to sing, and are willing to work hard for a different future. They
range from elementary school to high school students. Their practices focus
on inheriting traditional Paiwan melodies and presenting them in a modern
choral style, blending the traditional melodies with the contemporary style
of modern music. This allows the children to explore various musical types
and share their pure and hopeful voices with the public, fostering confidence
in their own culture and recognizin

o
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step, they leave beautiful, joyful, and hopeful moments in their mind.
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01 giluanayayau/Change

Paiwan folk song/Arranger : Muni Takivalit

The function word of beauty which is the most unique semantics and
music form in Paiwan folk song. The songs begin with the function word,
and most of the sing titles are named by the first sentences. Although they
may not have a literal meaning, the lead singer always expresses their most
genuine feelings at the moment. These songs praise the mountains and
forests, ancient myths, or use metaphorical expressions of miss, guiding
everyone into the atmosphere of the song with their voices.

{qiluanayayau)is a function word, is a life sing with a single melody, and
in 2019, our group invited Liu Ting vuvu from the Demore Tribe to teach
this song at school. The special thing about this song is that it has different
melodies with the same lyrics. Therefore, we learned two different melodies
at the same time and incorporated them into newly arranged traditional
songs. Vuvu taught four verses of lyrics, and the content of these four verses
says, “Console us! Because we have shed many tears. Who will comfort
us, the poor? Every family faces hardships, but I am the poorest. You have
worked hard, but believe that life will become better.”

The content of Paiwan folk songs may seem sad and negative, but the
elders say that this is about learning to put ourselves in others’ shoes,
understanding others’feelings, and helping them through difficult times. This
is the tribe’s way of showing respect and the beginning of understanding.

In 2023, our group adepts this song into a cappella” SAT choir version,
“preserving the original essence of the traditional folk song. Starting with the
function word, we incorporate the four verses of lyrics sequentially through
the singing of the lead voices to enhancing the visibility of the traditional
melody. As we progress into the third and fourth verses, we will switch to the
second melody to complete the entire song. In the final chords, we will use
a major key to give the music a hopeful and uplifting feeling, just like the
morning sun.

Console us! Because we have shed many tears.
Who will comfort us, the poor? Every family faces hardships, but I am the
poorest.
You have worked hard, but believe that life will become better."



rakac a senai 81k
HEE e / 4mith © Muni Takivalit

(Rakac a senai)BFiE %55 NAVERE > 2228 BB rTIERY  H > 1A
—HEIGE > LR TEARTR S R IRG B RB ANTEANE ~ L ATESLE
N8 8 > 22 N Rkl - S (8 akdh e alyaul/ B &2 #) 2 — BB EAE
BN o KGR PYEL o AREHEE— NS 0 W AI{Rakac a senai/
B LHOMEED > THERRIEIEZ N > BANRRIE A HHHEHEEEM o

2020 4F 2 A #) 0 A [ B EE P 5L ER V& B9 vuvu B 2 K kaka
Remaljiz » H[FHEEZTMBE -5 > H vuvu # BIEEHGEE > L
3 - SRR A KB B E) 0 vuvu BOEH 0 IREBABNECE > LA kB
X —imARHENE - R BT EEE 0 REE B EREN
RE - —UIRAEREE] o & vuvu BIpERE —A]Tu ~ kelju a mareka
rakac uri zemiya niten--- e %MK - LagtE TR T o

4 HAR NS 0 6 P& I Rakac a senai) @ & Se/eidHIE T EE IR
A HEEAE— - = BB A Mg aiyaui/ HEZ ) 57EE
Mg —E 2 % > 55 —RAViENE » A2 #¥CRakac a senai) BTk @
FA S — R BB PUER U RGEA » (Rakac a senai) FYBER LUERIE R /5 5 Bk
TR BT/ N TG » T T 20 #AM ) P rE R & o3 Al /2 S A Rakac a
senai)AIHEE @ EHTRE HIFTARIES » (TR 2 > KELE —F B
A AR Bilde T A o

WERBFRZEE - ABARRIM
AHFEER > BATRSA
BREMAE  REREEM - (RDWF : ZfFIga)



rakac a senai

Paiwan folk song/Arranger : Muni Takivalit

“Rakac a senai” is a song of the Paiwan tribe, specifically for men, and it is
absolutely not sung by women. However, there is one exception to this rule:
during weddings, you may see men singing inside the circle and women
outside the circle, singing a song specifically for women known as “aiyaui/the
Song of Chastity.” This song is sung in conjunction with the men's song “Rakac
a senai/braver song,” and it consists of four verses. Our group has selected
one verse to perform and paired it with “Rakac a senai” to create a unique
style of Paiwan folk singing. This distinctive singing format has become a
characteristic of Paiwan folk songs.

In early February 2020, our group invited vuvu Liu Ting and kaka Remaljiz
from the Demore Tribe to co-instruct the children in performing the warrior
dance. Under vuvu’s personal guidance, we were filled with an overwhelming
sense of emotion and excitement. Throughout vuvu’s instruction, there was
no right or wrong, just repeated demonstrations and singing. Quietly, the
breaths taken during the singing became the most beautiful essence of this
warrior dance. Everything was so profoundly moving. When vuvu Liu Ting
passed on the sentence “u ~ kelju a mareka rakac uri zemiya niten---” to the
children, it was when a life had its breath.

Today, our group performed “Rakac a senai” from the Demore Tribe. First,
we sang the traditional version of the song, using the lyrics from the first,
third, and fifth verses and the girls singing “aiyaui/ the Song of Chastity,” we
performed it a second time. In this second rendition, we reinterpreted “Rakac
a senai” using the lyrics from the second and fourth verses. The melody of
“Rakac a senai” was divided into alternating parts for the “big boys” and “little
boys” to sing. The “girls” incorporated the melody of “Rakac a senai” to create
new harmonies, making their voices resonate together to celebrate with the
warriors and boost their morale.

The Demore Tribe boasts a beautiful environment, envied by those
around.
In my youth, I won many people.
I was full of fighting spirit, wrestling with wild boars. (Lyrics translation:
San-dimen Church)
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Qisaceqalj/Sing gently
Paiwan folk song/
Choir Arranger : Muni Takivalit Piano Arranger: Tang Jia-Jun

“gisaceqgalj” is a song that combines the melodies of the Demore Tribe
and the Ma Jia Xiang Village. It is often sung during wedding celebrations
or harvest festivals. The Demore Tribe’s “gisaceqalj” melody is gentler, while
Ma Jia Xiang’s “qisaceqalj” has more vitality. This song takes advantage of the
different melodies from these two tribes to create a refreshing interpretation
of gisaceqalj. Additionally, when paired with traditional dance steps, this
song provides both an auditory and visual delight, it highlighting the various

possibilities of reinterpretation in Paiwan folk music.

Stepping with gentle dance moves, humming a leisurely melody, we
cherish today with deep emotion.
Together, with our voices, we commemorate this beautiful day.
After we go, please do not forget us.
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Rising Balloon to the sky

Japan create folk song/Arranger: Heikichi Kishuu
Composer: Tou Ryuudann/Translator: Bai Rui

This is a version of a Japanese choral song intended to a “Double Choir”
arrangement. The composer, Heikichi Kishuu (1936-1998), was a Japanese
music educator who dedicated his later years to composing piano music for
children.

The melody of “Rising Balloon into the Sky” is as bright and hopeful as the
lyrics, with a lively and playful rhythm memorizing of the active and happy
lives of children. It conveys the sense of having many dreams waiting to be
pursued as one looks at the sky.

Sometimes I think about it, the sky is so mysterious,
Sometimes I think about it, going up to the heavens to play,
Riding on a big balloon, heading to the mysterious sky,

Drifting with the wind, drifting with the wind, crossing over each high

mountain,
Flying through the clouds, flying through the clouds, riding on a balloon
into the sky,
To see how many mysterious sights there are up in the sky,
Lalala~

Sometimes I think about it, the sky is so mysterious,
Sometimes I think about it, going up to the heavens to play,
Riding on a big balloon, heading to the mysterious sky,

Drifting with the wind, drifting with the wind, crossing over each high

mountain,
Flying through the clouds, flying through the clouds, riding on a balloon
into the sky,
To search for treasures in the universe, how many, how many are there?
Lalala~
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Yi de chao mi xiang

Taiwan Tradition folk song/
Composer: Jian Shun-Ren /Arranger: Liu Sin-Chung

“Yi de chao mi xiang” is a traditional children’s chant from Taiwan,
belonging to the category of “Taiwanese children’s rhymes” or “Taiwanese
children’s folk songs.” It is a hand-clapping game where two people face each
other, place their palms outward in front of their chests, and follow a specific
clapping pattern. They start by clapping their own hands once, then clap
their partner’s left hand with their right hand, followed by a self-clap, and
then clap their partner’s right hand with their left hand. This pattern repeats,
and as both participants become more familiar with it, they can increase the
speed, which makes the game more fun.

Jian Shun-Ren (born in 1948) is often referred to as the “National
Treasure of Taiwanese Folk Songs.” He was born in Dalin, Chiayi, Taiwan.
He developed a deep love for singing from a young age, influenced by his
mother's singing, chanting, and storytelling in Taiwanese. These experiences
gradually grew in his mind. In recent years, he has devoted himself entirely
to songwriting, composing over 300 to 400 Taiwanese children’s songs and
over 200 general songs. He also created the first full-length Taiwanese
children’s musical, “The Carp Wants to Marry Someone.”

Jian Shun-Ren has made significant contributions to the collection,
organization, creation, and promotion of Taiwanese indigenous music. In
1983, he founded the “Countryside Ballad” band and has been its leader ever
since.

This interesting version of “Yi de chao mi xiang” performed by our group
in a “Triple Choir” format, arranged by Liu Sin-Chung, adds a playful twist
to the traditional hand-clapping game. The song structure incorporates
variations where the vocal sections sometimes mimic each other, sing in
unison, or harmonize, enhancing the song's overall charm. Combined with
the hand-clapping game, it creates a nostalgic atmosphere that brings a
unique flavor to the present moment.
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Xi bai yu zhi zhi luo

Taiwan folk song /Arranger: Lou Wei-Dao

“Xi bai yu zhi zhi luo” is a well-known Taiwanese children’s rhyme. It
describes two stories that happen during a summer afternoon thunderstorm.
In the first story, it portrays a wedding procession where the “carp” (a type of
fish) is going to the girl's house to marry her. Other fish and insects dress up
and act as members of the wedding procession. In the second story, during
the northwest rain, a white egret is trying to get home but gets lost. As the
day darkens, it prays to the Earth God and Earth Goddess to help it find its
way home.
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Mo gr hua

Hakka create folk song
Composer: Wang Min-Ying Arranger: Liu Sheng-Sian

This song is titled after the tung flower, a beautiful representation of the
Hakka ethnic group. It first praises the graceful appearance of the tung
flower, and then elevates its lifecycle to the level of nurturing and protecting,
using the imagery of “transforming into spring mud to further nurture the
soil.” Finally, in the lyrics emphasize that the tung flower not only represents
the Hakka people's totem but also symbolizes their spirit. The entire song
uses simple lyrics and a lively melody to sing about the joy and different
layers of meaning associated with the tung flower.

ERIE FHH —WERRERE M

e ™ HARAE — B — R ARIEME
JENMEBRHETE T (iR E AT
JENEESE A H L EE e e

—— R/Z/\'ff‘ﬁ%ﬁﬁj —&— Auu/\{“l/“m?é

BFRME () WK T EstE, B ESIe (3h)
EXRA (Fh)

FRIENME (55)

BRIEEHH —WHERE#HME

HIJE T TAAAE — B — BLARENME (JRDME )
AN (PRE ) BRI T (LifcE e s gL
JEANAE (GRE ) R A JEI'WEE'L_\E)E'—J‘f

— R BLAMRIEE — 8 — E;/\H«H%

FRME (5H) WRT @bl BINERIC (55)
BEFRAL (Fh)

FRIEME (Fh)

19



20



Intermission 15min

bR R 15 5

21



We can make a difference/ &/ nj it 7t

Hi : Merry Donnelly #wHli : George Lo.strid & : H%EE

Mary Donnelly £BI A » € 1E R #E N B35 A0 EL A B2 =B 30 4
BIFR ~ /NER TS B i S o BECURIR - (BAERIE » /RSN A R
Z3E200 %1 ke 25 B E YL <38 i R AR & MR AYMCARH George L. O.
Strid SGHRIER o BRERR B 0 R T SIS SE AR R AR B A1
AT o ARG R R B M AIRE 2 K o 5 HRE S MRV
FAER TR S - HRSFRE R AR E BRI EANF o

REPHMALEFN—X » TAKMGERTHX -
MAERASD - BUERBERYF » ERTAHEERBREL >
BHE > MAOKTEER  ERRSVEER -
BB » ZASEIHRITRI0E LR
2 EttRorkE » BHEE -

22



We can make a difference

Composer: Merry Donnelly/Arranger: George Lo.strid
Translator: Kao Tasi Hui-Jung

Mary Donnelly, an American, served as a choir and music teacher in the
Washoe County School District in Reno, Nevada for 30 years. Even though
she is now retired, she has composed over 200 songs and 25 musicals. This
“Double Choir” version was adapted by George L. O. Strid. The lyrics are
divided into two parts and are conveyed through a cheerful melody with
balanced harmonies, creating a sense of global harmony. Through the voices
of the children today, we hope to unite in wishing for world peace and jointly
protect our home and the future stewards.

In the morning light, we welcome a new day,

Soon, we will hold tomorrow in our hands.
And I must do my part to make the world better,

If I don'’t give up pursuing that distant star.

If I'm willing, you and I can change the world;

If 'm willing, dreams will come true.
On that day, we will see a world filled with harmony and peace.
Yes, this world can change, if I'm willing.
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Kuimba/Let’s sing
Africa folk song/Arranger: Vitor C.Johnson

Both the lyrics and music of this song are composed by Victor C.
Johnson. The lyrics convey the message of “Let us sing together with one
heart, let music guiding us. The voices are the beautiful scenes of each song,
painting the picture of peace.”

Victor C. Johnson, born in Dallas, Texas, USA in 1978, is a composer,
arranger, music educator, and conductor. He currently teaches at the Fort
Worth Academy of Fine Arts and is a member of the American Choral
Directors Association and the Texas Music Educators Association.

This lively original composition, “Kuimba,” is full of energetic African
style. The distinctive and resonant cowbell instrument, along with a steady
rhythmic pattern. The music gradually builds from a single melody into
richly harmonized singing, vividly portraying the image of peace through
simple and clear harmonies. The entire composition stirs the heart, lifts the
spirit, and symbolizes the joy of singing together in unity.

Come on! Let’s sing together, come on! Let’s sing together

Music will guide us.
Come on! Let’s sing together, come on! Sing with joyful hearts

Music will guide us.

Come on! Let’s sing together, come on! Let’s sing together

The peaceful voices are the paintings of a song
Music will guide us.
Come on! Let’s sing together
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Oye/Listen! Our voices

Latin song/Composer & Arranger: Jim Papoulis

Jim Papoulis is a contemporary American composer and arranger known
for his diverse range of compositions, including choral works, symphonies,
string quartets, and various chamber pieces. His music incorporates multiple
musical elements, creating a wide variety of styles.

Through an occasional chance, Jim Papoulis had the opportunity to spend
time with local Mexican children and used music as a way to give them a
voice. Although the children spoke only a little English, through melody and
rhythm, they bridged the relation and grew closer through their interactions.

When the composer asked the children, “What is it that you want people
in the world to know?” The children responded with a simple word: “Listen!”
They wanted their small voices to be heard. So, Jim Papoulis composed
a piece with a Latin-style rhythm, using the local language (Spanish) and
English, for the children to perform, allowing their message to be heard by
the world through their performance.

In the darkness, there’s someone in need of your help,
They're searching for their dreams, hoping you'll hear,
Are you listening? Can you hear their cries?
They’re watching, they're listening, they’re expressing themselves
Can you see them?
What do their voices want to say?
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You raise me up

Composer: Brendan Graham Arranger: Rolf Lgvland

“You Raise Me Up” is a popular song composed by Rolf Lgvland from the
group Secret Garden, with lyrics written by Brendan Graham. The song was
originally featured on Secret Garden’s 2002 album “Once in a Red Moon” and
was performed by Irish singer Brian Kennedy. Initially titled “Silent Story,” it
was an instrumental piece inspired by traditional Irish music. After reading a
novel by Graham, Levland invited him to write lyrics for the song. In October
2001, the song “You Raise Me Up” was first performed on the Norwegian
TV show “Norwegian TV-2.” Subsequently, the song became widely popular
internationally, recorded by many artists, and is known for its inspirational
and touching lyrics.

When I am down and, oh my soul, so weary
When troubles come and my heart burdened be
Then, I am still and wait here in the silence
Until You come and sit awhile with me.

You raise me up, so I can stand on mountains
You raise me up, to walk on stormy seas
I am strong, when I am on your shoulders
You raise me up to more than I can be.

29



30

Laudate Dominum/ k48 |3

ih : Levente Gyongyosi

WA B AR 148:1-3 i > KEsChit © TR(MEGESEHSAIEE » 1R L3R
EHSRIEE > 1 pRag Lt o AR (0 &R 2B it - AR B thE2sg e
it o HEH ~ H5E 0 IRMZERESEM ; BOCH RS » IRIFZERESS ©

Levente Gyongyosi (1975-) {2 &GRS IEFFE ~ #&AT ~ (Edh
RIAEHER o HAERRESBCRA R T RESR o 14 BRRF - 2RI E
ZFH o W AE Bartok HEERGRE (FAAIEES - Wtk > 19924 B LT
IR E LSS T EFH > B R (Gyorgy Orban) #UZIEE © DL
BRINEERR TS SRERIREREERIHE > fH R RER
A~ SRR R R o BT B4 B mEfSR  EIERER 0 BIRE
M. A. Bulgakov /&t fl SzabolcsVarady £ GoborHollerung $
f) Dohnanyi 22 ZLEEAIERYCRETAIIEAE BBIE) AU = 21 E B Rl -

(Laudate Dominum)ig /2 — & M2 PKE AN E o DY) 70 SRV EiZ= &
FHEZREE 0 2SR R E A AV ER > KRB ) R R AR
WA EES R A an 7 0 i BB BhTE A G /) R A S LIS ARG T VR R 5%
AR - Wika TRERETER L — R R =2 AR o

{RIPIZFESSHBFOEE - 1R _LSESCHRAOE »
ESREXE - M RESEEBXEIM
haysEE thEBE=Eit o
B%® « A% @ (RMAEEREM ; BULHER @ (MPZEEM -



Laudate Dominum/Song for the lord

Arranger: . Levente Gyongyosi

The lyrics are from Psalm 148:1-3, which describe praising the Lord from
the heavens, from the heights, and include praise from the angels, the sun,
the moon, and the stars.

Levente Gyongyosi (1975-) is a highly active choir adjudicator, lecturer,
composer, and conductor born in Romania, but of Hungarian descent. He
moved to Hungary with his family at the age of 14 and studied composition
and piano at the Barték Music Academy. Later, in 1992, he enrolled in the
Liszt Academy of Music, specializing in composition under the guidance of
Gyorgy Orban. After graduating with honors, he served as a teaching assistant
at the Liszt Academy, instructing in score reading, instrument studies, and
composition. Currently, he works as a freelance composer and has recently
composed music for “Master and Margarita,” based on M. A. Bulgakov’s novel
and conducted by Gobor Hollerung with the Dohnényi Symphony Orchestra.

“Laudate Dominum” is a challenging song. It features a rhythm
characterized by staccato notes that run throughout the composition. The
varied time signatures create an active rhythmic structure, and the extensive
use of dynamic markings infuses the lyrics with boundless vitality. These
dynamic markings help the performers interpret the composer’s intended
meaning through changes in dynamics, providing the audience with a
heightened auditory experience and a fresh appreciation for the music.

You shall praise the Lord from the heavens,
Praise Him in the heights.
All His angels shall praise Him,;
All His monarchs shall praise Him.
Sun and moon shall praise Him;
Shining stars shall praise Him.
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Love in Ghost Lake
Rukai folk song/Arranger: Tsai Yui-Shan

This is a creation song of Rukai tribe, with the melody composed by
Teacher Lu Zheng-Jun based on the mythical story of “The Love Between a
Human and a Snake.” The story goes like this: Many years ago, there was a
very beautiful Rukai tribe girl named Balhenge. Balhenge met a handsome
young man there, and they fell in love. Balhenge’s parents, despite their
reluctance to marry their daughter to the Snake Lord, agreed to the marriage
since Balhenge and the Snake Lord loved each other and they didn't want to
offend the Hundred-Step Snake King. The bridal procession arrived at the
lakeside of the Big Ghost Lake, and Balhenge sang this heart-touching love
song, expressing her reluctance. In the second verse, her mother responded
to Balhenge’s song. So, the family and friends watched Balhenge and the
Snake Lord gradually sank into the lake, and Balhenge’s headdress slowly
disappeared into the whirlpool of the Big Ghost Lake.

My dear father, mother, and tribe people, I am going to marry into the
Ghost Lake.
When you see my headdress slowly disappearing into the whirlpool at the
bottom of the lake,
it means I have entered the depths of the lake.
My appearance, my voice will forever be in this tribe.

My beloved Balhenge, you are getting married now.
You are leaving us, leaving the mountains, waters, and the tribe.
Please always remember the people and things in the tribe. I hope you
won't forget them.
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Heiyuin/Just want you to know

Paiwan folk song /Choir Arranger: Muni Takivalit
Piano Arranger: Tang Jia-Jun

In 2017, our group invited Kina, Fang Hui-Mei, from the Liangshan Tribe
to teach the children how to sing traditional songs. Kina shared the songs her
mother had taught her with the children. The song “Heiyuin” is a reimagined
version of Parutavak’s lyrics. Kina mentioned, “This is not a strict ceremonial
chant but rather an everyday love song, so the lyrics can be adapted to
express one’s true feelings.” Kina taught us four sections of the lyrics, which
contain metaphors for feeling small, reserved, and seeking compassion.
Without Kina’s explanation, the deeper meaning of the lyrics would be hard
to grasp.

In 2021, our group adapted this song into a choral version, incorporating
the vocal sounds, the first and second sections of the lyrics, and adding a song
called “Nalua” that is sung during a traditional circle dance called “zemiyan.”
The original songs are more lively and are typically sung during zemiyan.
In the new arrangement, the song is divided into three sections: A section
uses the vocal sounds and the lyrics from the first section while retaining the
original melody and incorporating unison and round singing. The B section
uses the lyrics from the second section, introducing a new melody and a 6/8
rhythm to change the mood. The C section keeps the melody of “Nalua,” takes
vocal sounds, and features harmonious singing. The dance steps and rich
harmonies create an atmosphere of mutual interaction, conveying a warm
and welcoming feeling throughout the song.

hai yu in naluanaiyanayauiyanana ku su djaudjavay a ku su
yaljana djaudjavay nga i ya na na ya lja

nasiluaaimumedeaiiyananaya yu. I'm here to console you.
lja yu (malaing a su varung) Follow

o haiiyuyan nihaiyaniyu haiyan your heart.
hai yu in uza kena semaisaivi ya na na naluanaiyanayauaiyana
ya lja (yu). I'm crying here. silualumedeyae
tu ipu na djemavay tu ipu na a djemavay hoiyanaiyoiyoin hoiyan
iyananayalja yu. Why there’s nobody to hoiyanaiyeyo yanniyana
console me? yanayoiniyo haiyan

hoiyanaiyoiyoihoiyan
hai yu in ku semaiv a maya kidrii ya na
naya lja (na). Sister! Why crying like this?
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kipahpah ima, kipahpah ima, muskunta kipahpah ima.
BeF - BieF - WMA—ERBF -
kahuzasa ! kahuzasa ! muskunta kahuzas.
FRISOE ! FROS0E ! FPI— LIRS ©
kipahpah ima, kipahpah ima, muskunta kipahpah ima.
BeF - BiIeF - HMH—ERBF -
kahuzasa ! kahuzasa ! muskunta kahuzas.
FRISIE ! FROSOE ! T —EEARRIS o

manaskal saikin sadu mas muu tu taisisan.
ERBMIB AL » HOERSRE o
mahtu mapasadu, manaskalik, nakahuzas.
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manaskal ! manaskal !
RBFHE | RETE |
manaskal sisdang tama kamisama.
BERELASE -
uka hanimumulan, uka kaisalpuan is-ang,
RARRK  RBERAN
kaupahanian aluskunan kamisama.
THEH BEILETE ©
manaskal matumashing, kaupakaupa hanian manaskal.
E#EXx - OOEWRELRS -
taisisan kahuzas, muskun kahuzas matumas-hing.
TISEAAR » —HEISTREEE -
manaskal Imanaskal!
RBFHE | RETS |
manaskal sisdang tama kamisama.
BERELASE -
uka hanimumulan, uka kaisalpuan is-ang,
RAEEK  BBERE,
kaupahanian aluskunan kamisama.
THE B BEILETE ©
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kipahpah ima/Clap song
Bunun create poem song

Composer: Wang Tuo-Nan, Wu Qing-Guang
Arranger: Ma Peter

“kipahpah ima” (Clap Song) is in the Bunun language. “kipahpah” means
“clap” and “ima” means “five,” so “kipahpah ima” essentially means “clap
five,” signifying clapping both hands together. This song is not a traditional
Bunun folk song but was created by Wang Tuo-Nan and Wu Qing-Guang for a
specific purpose. They noticed the absence of a welcoming song in the Bunun
language for church gathering. Therefore, these two amateur musicians
composed a simple and joyful Bunun song using basic guitar chords to fill
this gap.

Ma Peter (born 1958) is a Bunun tribe education worker and one of the
founders of the Taiwan Original Voice Education Association. He is also a
significant figure in the Taiwan Original Voice Childrens Choir. In 2021, a film
“Listen before you sing” directed by Yang Chih-Lin and distributed by Warner
Bros. was released. The film documents Ma Peter's journey in establishing
the “Taiwan Original Voice Children's Choir” and includes the song “kipahpah
ima” (Clap Song). This song has become well-known and loved by many.

kipahpah ima, kipahpah ima, muskunta kipahpah ima.

Clap, clap your hands, let’s clap together.
kahuzasa ! kahuzasa ! muskunta kahuzas.

Sing, sing, let’s sing together.
kipahpah ima, kipahpah ima, muskunta kipahpah ima.

Clap, clap your hands, let’s clap together.
kahuzasa ! kahuzasa ! muskunta kahuzas.

Sing, sing, let’s sing together.
manaskal saikin sadu mas muu tu taisisan.

Seeing all my brothers and sisters, my heart is filled with joy.
mahtu mapasadu, manaskalik, nakahuzas.



Meeting all of you, my heart is delighted and I want to sing.
manaskal ! manaskal !

Happy and joyful, happy and joyful!
manaskal sisdang tama kamisama.

Happy and joyful, looking up to our ancestors.
uka hanimumulan, uka kaisalpuan is-ang,

No sorrow, no worries,
kaupahanian aluskunan kamisama.

Our ancestors are with me every day.
manaskal matumashing, kaupakaupa hanian manaskal.

Praise and joy, be happy every day.
taisisan kahuzas, muskun kahuzas matumas-hing.

Let’s sing, my friends, let’s sing and praise together.
manaskal !manaskal!

Happy and joyful, happy and joyful!
manaskal sisdang tama kamisama.

Happy and joyful, looking up to our ancestors.
uka hanimumulan, uka kaisalpuan is-ang,

No sorrow, no worries,
kaupahanian aluskunan kamisama.

Our ancestors are with me every day.
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