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The function word of beauty which is the most unique semantics and music form
in Paiwan folk song. The songs begin with the function word, and most of the
sing titles are named by the first sentences. Although they may not have a literal
meaning, the lead singer always expresses their most genuine feelings at the
moment. These songs praise the mountains and forests, ancient myths, or use
metaphorical expressions of miss, guiding everyone into the atmosphere of the

song with their voices.

(giluanayayau) is a function word, is a life sing with a single melody, and in
2019, our group invited Liu Ting vuvu from the Demore Tribe to teach this song
at school. The special thing about this song is that it has different melodies with
the same lyrics. Therefore, we learned two different melodies at the same time

and incorporated them into newly arranged traditional songs. Vuvu taught four



verses of lyrics, and the content of these four verses says, “Console us! Because
we have shed many tears. Who will comfort us, the poor? Every family faces
hardships, but I am the poorest. You have worked hard, but believe that life will
become better.”

The content of Paiwan folk songs may seem sad and negative, but the elders say
that this is about learning to put ourselves in others’ shoes, understanding
others’feelings, and helping them through difficult times. This is the tribe’s way

of showing respect and the beginning of understanding.

In 2023, our group adepts this song into a cappella” SAT choir version,
“preserving the original essence of the traditional folk song. Starting with the
function word, we incorporate the four verses of lyrics sequentially through the
singing of the lead voices to enhancing the visibility of the traditional melody. As
we progress into the third and fourth verses, we will switch to the second
melody to complete the entire song. In the final chords, we will use a major key

to give the music a hopeful and uplifting feeling, just like the morning sun.
rakac a senai B
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“Rakac a senai” is a song of the Paiwan tribe, specifically for men, and it is
absolutely not sung by women. However, there is one exception to this rule:
during weddings, you may see men singing inside the circle and women outside
the circle, singing a song specifically for women known as “aiyaui/the Song of
Chastity.” This song is sung in conjunction with the men's song “Rakac a
senai/braver song,” and it consists of four verses. Our group has selected one
verse to perform and paired it with “Rakac a senai” to create a unique style of
Paiwan folk singing. This distinctive singing format has become a characteristic

of Paiwan folk songs.

In early February 2020, our group invited vuvu Liu Ting and kaka Remaljiz from
the Demore Tribe to co-instruct the children in performing the warrior dance.
Under vuvu'’s personal guidance, we were filled with an overwhelming sense of
emotion and excitement. Throughout vuvu’s instruction, there was no right or
wrong, just repeated demonstrations and singing. Quietly, the breaths taken
during the singing became the most beautiful essence of this warrior dance.
Everything was so profoundly moving. When vuvu Liu Ting passed on the
sentence “u ~ kelju a mareka rakac uri zemiya niten...” to the children, it was
when a life had its breath.

Today, our group performed “Rakac a senai” from the Demore Tribe. First, we
sang the traditional version of the song, using the lyrics from the first, third, and
fifth verses and the girls singing “aiyaui/ the Song of Chastity,” we performed it a
second time. In this second rendition, we reinterpreted “Rakac a senai” using the
lyrics from the second and fourth verses. The melody of “Rakac a senai” was
divided into alternating parts for the “big boys” and “little boys” to sing. The
“girls” incorporated the melody of “Rakac a senai” to create new harmonies,
making their voices resonate together to celebrate with the warriors and boost

their morale.
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“gisaceqalj” is a song that combines the melodies of the Demore Tribe and the Ma
Jia Xiang Village. It is often sung during wedding celebrations or harvest festivals.
The Demore Tribe’s “qisaceqalj” melody is gentler, while Ma Jia Xiang’s
“gisaceqalj” has more vitality. This song takes advantage of the different
melodies from these two tribes to create a refreshing interpretation of gisaceqalj.
Additionally, when paired with traditional dance steps, this song provides both
an auditory and visual delight, it highlighting the various possibilities of

reinterpretation in Paiwan folk music.
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This is a version of a Japanese choral song intended to a “Double Choir”
arrangement. The composer, Heikichi Kishuu (1936-1998), was a Japanese music

educator who dedicated his later years to composing piano music for children.

The melody of “Rising Balloon into the Sky” is as bright and hopeful as the lyrics,
with a lively and playful rhythm memorizing of the active and happy lives of
children. It conveys the sense of having many dreams waiting to be pursued as

one looks at the sky.
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“Yi de chao mi xiang” is a traditional children’s chant from Taiwan, belonging to
the category of “Taiwanese children’s rhymes” or “Taiwanese children’s folk
songs.” It is a hand-clapping game where two people face each other, place their
palms outward in front of their chests, and follow a specific clapping pattern.
They start by clapping their own hands once, then clap their partner’s left hand
with their right hand, followed by a self-clap, and then clap their partner’s right
hand with their left hand. This pattern repeats, and as both participants become
more familiar with it, they can increase the speed, which makes the game more
fun.

Jian Shun-Ren (born in 1948) is often referred to as the “National Treasure of
Taiwanese Folk Songs.” He was born in Dalin, Chiayi, Taiwan. He developed a
deep love for singing from a young age, influenced by his mother's singing,
chanting, and storytelling in Taiwanese. These experiences gradually grew in his
mind. In recent years, he has devoted himself entirely to songwriting, composing
over 300 to 400 Taiwanese children’s songs and over 200 general songs. He also
created the first full-length Taiwanese children’s musical, “The Carp Wants to

Marry Someone.”



Jian Shun-Ren has made significant contributions to the collection, organization,
creation, and promotion of Taiwanese indigenous music. In 1983, he founded the
“Countryside Ballad” band and has been its leader ever since.

This interesting version of “Yi de chao mi xiang” performed by our group in a
“Triple Choir” format, arranged by Liu Sin-Chung, adds a playful twist to the
traditional hand-clapping game. The song structure incorporates variations
where the vocal sections sometimes mimic each other, sing in unison, or
harmonize, enhancing the song's overall charm. Combined with the hand-
clapping game, it creates a nostalgic atmosphere that brings a unique flavor to
the present moment.
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“Xi bai yu zhi zhi luo” is a well-known Taiwanese children’s rhyme. It describes
two stories that happen during a summer afternoon thunderstorm. In the first
story, it portrays a wedding procession where the “carp” (a type of fish) is going
to the girl’s house to marry her. Other fish and insects dress up and act as
members of the wedding procession. In the second story, during the northwest
rain, a white egret is trying to get home but gets lost. As the day darkens, it prays
to the Earth God and Earth Goddess to help it find its way home.
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This song is titled after the tung flower, a beautiful representation of the Hakka
ethnic group. It first praises the graceful appearance of the tung flower, and then
elevates its lifecycle to the level of nurturing and protecting, using the imagery of
“transforming into spring mud to further nurture the soil.” Finally, in the lyrics
emphasize that the tung flower not only represents the Hakka people's totem but
also symbolizes their spirit. The entire song uses simple lyrics and a lively
melody to sing about the joy and different layers of meaning associated with the

tung flower.
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Mary Donnelly, an American, served as a choir and music teacher in the Washoe
County School District in Reno, Nevada for 30 years. Even though she is now
retired, she has composed over 200 songs and 25 musicals. This “Double Choir”
version was adapted by George L. O. Strid. The lyrics are divided into two parts
and are conveyed through a cheerful melody with balanced harmonies, creating
a sense of global harmony. Through the voices of the children today, we hope to
unite in wishing for world peace and jointly protect our home and the future
stewards.
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Both the lyrics and music of this song are composed by Victor C. Johnson. The
lyrics convey the message of “Let us sing together with one heart, let music
guiding us. The voices are the beautiful scenes of each song, painting the picture

of peace.”

Victor C. Johnson, born in Dallas, Texas, USA in 1978, is a composer, arranger,
music educator, and conductor. He currently teaches at the Fort Worth Academy
of Fine Arts and is a member of the American Choral Directors Association and

the Texas Music Educators Association.

This lively original composition, “Kuimba,” is full of energetic African style. The
distinctive and resonant cowbell instrument, along with a steady rhythmic
pattern. The music gradually builds from a single melody into richly harmonized
singing, vividly portraying the image of peace through simple and clear
harmonies. The entire composition stirs the heart, lifts the spirit, and symbolizes
the joy of singing together in unity.
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Jim Papoulis is a contemporary American composer and arranger known for his
diverse range of compositions, including choral works, symphonies, string
quartets, and various chamber pieces. His music incorporates multiple musical

elements, creating a wide variety of styles.

Through an occasional chance, Jim Papoulis had the opportunity to spend time
with local Mexican children and used music as a way to give them a voice.
Although the children spoke only a little English, through melody and rhythm,

they bridged the relation and grew closer through their interactions.

When the composer asked the children, “What is it that you want people in the
world to know?” The children responded with a simple word: “Listen!” They
wanted their small voices to be heard. So, Jim Papoulis composed a piece with a
Latin-style rhythm, using the local language (Spanish) and English, for the
children to perform, allowing their message to be heard by the world through

their performance.
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“You Raise Me Up” is a popular song composed by Rolf Lgvland from the group
Secret Garden, with lyrics written by Brendan Graham. The song was originally
featured on Secret Garden’s 2002 album “Once in a Red Moon” and was
performed by Irish singer Brian Kennedy. Initially titled “Silent Story,” it was an
instrumental piece inspired by traditional Irish music. After reading a novel by
Graham, Lgvland invited him to write lyrics for the song. In October 2001, the
song “You Raise Me Up” was first performed on the Norwegian TV show
“Norwegian TV-2.” Subsequently, the song became widely popular
internationally, recorded by many artists, and is known for its inspirational and

touching lyrics.
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The lyrics are from Psalm 148:1-3, which describe praising the Lord from the
heavens, from the heights, and include praise from the angels, the sun, the moon,

and the stars.



Levente Gyongyosi (1975-) is a highly active choir adjudicator, lecturer,
composer, and conductor born in Romania, but of Hungarian descent. He moved
to Hungary with his family at the age of 14 and studied composition and piano at
the Bartok Music Academy. Later, in 1992, he enrolled in the Liszt Academy of
Music, specializing in composition under the guidance of Gyorgy Orban. After
graduating with honors, he served as a teaching assistant at the Liszt Academy,
instructing in score reading, instrument studies, and composition. Currently, he
works as a freelance composer and has recently composed music for “Master and
Margarita,” based on M. A. Bulgakov’s novel and conducted by Gobor Hollerung
with the Dohnanyi Symphony Orchestra.

“Laudate Dominum” is a challenging song. It features a rhythm characterized by
staccato notes that run throughout the composition. The varied time signatures
create an active rhythmic structure, and the extensive use of dynamic markings
infuses the lyrics with boundless vitality. These dynamic markings help the
performers interpret the composer’s intended meaning through changes in
dynamics, providing the audience with a heightened auditory experience and a

fresh appreciation for the music.
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This is a creation song of Rukai tribe, with the melody composed by Teacher Lu
Zheng-Jun based on the mythical story of “The Love Between a Human and a
Snake.” The story goes like this: Many years ago, there was a very beautiful Rukai
tribe girl named Balhenge. Balhenge met a handsome young man there, and they
fell in love. Balhenge’s parents, despite their reluctance to marry their daughter
to the Snake Lord, agreed to the marriage since Balhenge and the Snake Lord
loved each other and they didn't want to offend the Hundred-Step Snake King.
The bridal procession arrived at the lakeside of the Big Ghost Lake, and Balhenge



sang this heart-touching love song, expressing her reluctance. In the second
verse, her mother responded to Balhenge’s song. So, the family and friends
watched Balhenge and the Snake Lord gradually sank into the lake, and
Balhenge’s headdress slowly disappeared into the whirlpool of the Big Ghost
Lake.
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In 2017, our group invited Kina, Fang Hui-Mei, from the Liangshan Tribe to teach
the children how to sing traditional songs. Kina shared the songs her mother had
taught her with the children. The song “Heiyuin” is a reimagined version of
Parutavak’s lyrics. Kina mentioned, “This is not a strict ceremonial chant but
rather an everyday love song, so the lyrics can be adapted to express one’s true
feelings.” Kina taught us four sections of the lyrics, which contain metaphors for
feeling small, reserved, and seeking compassion. Without Kina’s explanation, the

deeper meaning of the lyrics would be hard to grasp.

In 2021, our group adapted this song into a choral version, incorporating the
vocal sounds, the first and second sections of the lyrics, and adding a song called

“Nalua” that is sung during a traditional circle dance called “zemiyan.” The



original songs are more lively and are typically sung during zemiyan. In the new
arrangement, the song is divided into three sections: A section uses the vocal
sounds and the lyrics from the first section while retaining the original melody
and incorporating unison and round singing. The B section uses the lyrics from
the second section, introducing a new melody and a 6/8 rhythm to change the
mood. The C section keeps the melody of “Nalua,” takes vocal sounds, and
features harmonious singing. The dance steps and rich harmonies create an
atmosphere of mutual interaction, conveying a warm and welcoming feeling
throughout the song.
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“kipahpah ima” (Clap Song) is in the Bunun language. “kipahpah” means “clap”
and “ima” means “five,” so “kipahpah ima” essentially means “clap five,”
signifying clapping both hands together. This song is not a traditional Bunun folk
song but was created by Wang Tuo-Nan and Wu Qing-Guang for a specific
purpose. They noticed the absence of a welcoming song in the Bunun language
for church gathering. Therefore, these two amateur musicians composed a

simple and joyful Bunun song using basic guitar chords to fill this gap.

Ma Peter (born 1958) is a Bunun tribe education worker and one of the founders

of the Taiwan Original Voice Education Association. He is also a significant figure



in the Taiwan Original Voice Childrens’ Choir. In 2021, a film “Listen before you
sing” directed by Yang Chih-Lin and distributed by Warner Bros. was released.
The film documents Ma Peter's journey in establishing the “Taiwan Original
Voice Children's Choir” and includes the song “kipahpah ima” (Clap Song). This

song has become well-known and loved by many.
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